Margaret Bonds (1913–1972): Credo (1965–1967)
For Soprano and Baritone soloists, chorus, and piano
Text by W.E.B. Du Bois
Margaret Bonds’ Credo is a monumental affirmation of human dignity, racial justice, and spiritual resilience. Composed between 1965 and 1967, this dramatic  work sets the prose poem Credo by civil rights activist and scholar W.E.B.          Du Bois. In it, Du Bois lays out a powerful moral and philosophical vision: a declaration of faith in human potential and an unshakable belief in justice, equality, and the beauty of Black life.
Bonds, one of the first Black women in the United States to gain national recognition as a composer, found in Du Bois' words a deep personal and artistic resonance. Their shared commitment to racial uplift and cultural pride shines through in this setting, which fuses Western classical traditions with spiritual, gospel, and jazz idioms to create a uniquely American work of conviction and defiance.
Structured in seven movements, Credo unfolds as a series of musical meditations on Du Bois’ text. The music ranges from introspective solo passages to thunderous choral declarations. Bonds employs rich harmonies, lyrical vocal writing, and powerful accompaniment to convey the emotional and spiritual breadth of the text. The work’s spiritual roots are evident in the call-and-response elements and gospel-inspired rhythms, never losing sight however of Bonds’ classical training and compositional sophistication.
Credo stands not only as a testament to Bonds’ genius but also as a profound cultural document. Composed at the height of the Civil Rights Movement, it speaks to the struggles and hopes of a people fighting for recognition and equality. At the same time, its message transcends its era, offering a timeless expression of faith in humanity.
Although long overlooked, Credo has recently reemerged as one of Margaret Bonds’ most important and moving compositions—a rediscovered treasure in American music and a stirring invocation of the enduring power of belief.

